
1 
 

 

 

 

AUTHOR BIOGRAPHY 
 

Leigh Bardugo is the #1 New York Times bestselling author of Ninth House and the 

creator of the Grishaverse (now a Netflix original series) which spans the Shadow 

and Bone trilogy, the Six of Crows duology, the King of Scars duology—and much 

more.  Her short fiction has appeared in multiple anthologies including The Best 

American Science Fiction and Fantasy. She lives in Los Angeles and is an associate 

fellow of Pauli Murray College at Yale University. 
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DISCUSSION QUESTIONS 
 

1. Early on, Luzia compares her situation with her employer’s, wondering if she had the opportunity, if she’d 

prefer to “sit on a cushion and embroider all day” like Valentina or if it would be better to continue 

spending her life as a scullion. How much control do you think she has over her circumstances? What would 

your choice be? 

 

2. Valentina presents Luzia to her guests, expecting her to perform her “milagritos” for them. She’s reluctant 

at first but then complies. Do you think she had any other option here? How do you think her life would 

have been different if she’d refused? 

 

3. Luzia’s aunt tells her that “some people brought misery with them like weather.” What do you suppose she 

means? Do you think that’s true? Are there people in the novel that seem to bear this out? 

 

4. Santángel tells Luzia it’s a mistake to seek invisibility, that “it is a danger to become nothing.” What does he 

mean, in your opinion? Did your interpretation of this change as you learned more of his story? Do you 

think he’s correct? 
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5. Luzia knows that she might not survive the test, but she looks forward to having her mind challenged and 

her wits sharpened. “Let it be my ambition and not my fear that seals my fate,” she tells Santángel. Why do 

you think she’s not afraid? 

 

6. What role did religion play in the lives of Luzia, Hualit and Valentina? How was religion different from belief 

for them? 

 

7. Were you surprised by who ended up befriending Luzia, and who ended up betraying her? 

 

8. Luzia thinks that Santángel had been using her, but that he also cared about her. “Both things can be true 

and still mean nothing,” she thinks. Do you agree with her? 

 

9. Santángel thinks that his life has been “both long and remarkably boring.” What are your thoughts about 

immortality? Would you want to live forever? 

 

10. Luzia acknowledges that Santángel is a liar and a killer --- that “he was not a good man” --- but then goes on 

to think “it was possible she didn’t want a good man.” Do you think Santángel was a good man? Do you 

think she loves him because he’s good in some respects, or in spite of it? 

 

11. When Valentina sees King Philip, she’s surprised that he’s “just a man.” She had believed that “to be gazed 

upon by him would change her, give her value.” Do you think this is why people seek out celebrities? Are 

there other reasons that might encourage someone to court the rich, powerful or famous? Have you ever 

met someone famous? If so, did it change you in any way? Did they meet your expectations? 

 

12. Valentina thinks, “There are different kinds of suffering… The kind that takes you by surprise and the kind 

you live with so long, you stop noticing it.” Do you agree with her? What examples can you think of in the 

context of THE FAMILIAR? Are there other instances where you’ve seen this play out in today’s world? 

 

13. The author concludes with information about how each of the characters’ lives continued over the years. 

What did you think of their fates? Do you think everyone deserved their fate? Who, in your opinion, 

deserved better, who deserved worse, and why? 
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BOOK REVIEWS 
 

Booklist 
Servant Luzia Cotado hides her talent for milagritos (little miracles) in fear that their discovery would also uncover 

her Jewish roots and the Ladino spells she uses to fix burnt bread and broken glasses, bringing the Inquisition to her 

door. But when her magic is discovered, it attracts the attention of a patron who's desperate for the favor of the 

king--and she's quickly tossed into a contest of miracles that is at the center of the politics of a struggling Spain. As 

she begins lessons under the mysterious, dark force of nature Santángel, she realizes that survival is not enough for 

her; Luzia wants to show the world what she's capable of. The Familiar highlights all of the things that make Bardugo 
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(Hell Bent, 2023) so well loved: a romance with maddening chemistry, an artfully built world, side characters with 

their own deep backstories, and a plot full of dark twists and spiderweb connections. The Sephardic Jewish 

representation is intricate and lovely. Luzia is reminiscent of many favorite YA heroines--Katniss Everdeen comes to 

mind--and the historical fantasy built around her is vivid. Fans of historical fantasy, tortured love interests, and 

Bardugo's Grishaverse will fall hard for this new novel. HIGH-DEMAND BACKSTORY: A new Bardugo is a major event 

for adult and teen readers alike, and this historical fantasy is sure to dazzle. 

Publisher’s Weekly
Two people with magical powers and sketchy pasts plot their escape from the Spanish Inquisition in this poignant 

romantic fantasy from bestseller Bardugo (Hell Bent). After Luzia Cotado, a housemaid hiding her Jewish heritage, 

allows her ambitious employer a glimpse of her ability to cast spells using "refranes" (Hebrew-Spanish proverbs), he 

enters her into a competition for royal miracle workers. Sponsored by Víctor de Paredes, a wealthy social climber, 

Luzia is trained by his "familiar," Guillén Santángel, an undying retainer who long ago traded away his luck and 

freedom for immortality. Despite being initially suspicious of each other, Luzia and Santángel find that among the 

competition's fake psychics, dangerous real magicians, and even more deadly patrons, they can only rely on their 

own powers and their growing mutual attraction. Bardugo puts an earthy spin on heavenly miracles, with much 

attention given to the mundane drudgery of daily life that is not erased--even with magic that can unburn bread. 

Luzia's pursuit of her powers, even at risk of burning at the stake, comes across as both empowering and practical 

compared to a life of unrewarding toil, making it easy to root for her through the competition. The sharp realism 

mixes with a genuine feeling of enchantment to create a top tier historical fantasy. Agent: Joanna Volpe, New Leaf 

Literary. (Apr.)Correction: An earlier version of this review misspelled the name of one of the characters. 

Library Journal 
In Madrid, under the reigns of the king and the Catholic Church, during the time of the Inquisition, lives a scullion 

maid named Luzia who is hiding her ability to create little miracles such as restoring burned bread to new and 

stitching torn dresses. Luzia is hiding not only her abilities but also her Jewish lineage, both of which could get her 

executed for heresy. When Luzia's mistress discovers the scullion maid's abilities, she uses them to gain social 

power, only to have Luzia discovered by the wealthy Víctor de Paredes. Víctor is looking for someone to submit into 

a tournament for the king's holy champion, as being the patron of the king's champion would give him a chance to 

obtain even more power. Víctor provides Luzia with a mentor--his immortal familiar, Guillén Santángel--to improve 

her chances of winning the tournament. Santángel has been bonded with Víctor's family for generations, but Víctor 

offers to release him from service if Luzia succeeds. Soon, Santángel's feelings for Luzia complicate things. VERDICT 

Bardugo (Hell Bent) masterfully weaves magical realism with historical fiction and romance, which makes this book 

impossible to put down. Great for fans of Rebecca Ross, Heather Fawcett, and Holly Black.--Leigh Verburg 

 

Kirkus Reviews
In 16th-century Madrid, a crypto-Jew with a talent for casting spells tries to steer clear of the Inquisition. Luzia 

Cotado, a scullion and an orphan, has secrets to keep: "It was a game she and her mother had played, saying one 

thing and thinking another, the bits and pieces of Hebrew handed down like chipped plates." Also handed down are 

"refranes"--proverbs--in "not quite Spanish, just as Luzia was not quite Spanish." When Luzia sings the refranes, 

they take on power. "Aboltar cazal, aboltar mazal" ("A change of scene, a change of fortune") can mend a torn 

gown or turn burnt bread into a perfect loaf; "Quien no risica, no rosica" ("Whoever doesn't laugh, doesn't bloom") 

can summon a riot of foliage in the depths of winter. The Inquisition hangs over the story like Chekhov's famous 
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gun on the wall. When Luzia's employer catches her using magic, the ambitions of both mistress and servant 

catapult her into fame and danger. A new, even more ambitious patron instructs his supernatural servant, Guillén 

Santángel, to train Luzia for a magical contest. Santángel, not Luzia, is the familiar of the title; he has been tricked 

into trading his freedom and luck to his master's family in exchange for something he no longer craves but can't 

give up. The novel comes up against an issue common in fantasy fiction: Why don't the characters just use their 

magic to solve all their problems? Bardugo has clearly given it some thought, but her solutions aren't quite 

convincing, especially toward the end of the book. These small faults would be harder to forgive if she weren't such 

a beautiful writer. Part fairy tale, part political thriller, part romance, the novel unfolds like a winter tree bursting 

into unnatural bloom in response to one of Luzia's refranes, as she and Santángel learn about power, trust, 

betrayal, and love. Lush, gorgeous, precise language and propulsive plotting sweep readers into a story as 

intelligent as it is atmospheric. Copyright (c) Kirkus Reviews, used with permission. 

READALIKES  
 

Spinning Silver by Naomi Novik 

Deciding to collect on the outstanding debts owed her family of moneylenders, a young woman 
is overheard boasting about being able to turn silver into gold by the creatures who haunt the 
wood, in a reimagining of the Rumpelstiltskin story. 

 

 

 

The Bird King by G. Willow Wilson 

Fatima is a young concubine in the court of the last Muslim sultan in Spain. She has lived a 
pampered life at the cost of her freedom. When her one true friend, Hassan, a royal mapmaker 
who can draw maps that bend reality, is set to be sacrificed by the sultan in order to satisfy the 
inquisitors, Fatima risks everything to escape with him. With the help of various jinn and other 
unlikely allies, Fatima and Hassan's journey tests their endurance and their faith. 

 

 

The Pomegranate Gate by Ariel Kaplan 

After the Queen of Sefarad issues an edict expelling her kingdom’s Jewish citizens, Naftaly 
Cresques, a tailor’s son with the secret ability to travel the dream world, smuggles a treasured 
book and flees, while fragile but brilliant Toba Peres escapes with her grandparents and her 
childhood amulet. Wolves separate Toba from the group and she follows two strange men to 
safety through a gate into an alternate realm where the Maziks, or magic users, reside. Trapped 
until the next full moon, Toba must trust wise astrologer Asmel b’ Asmoda and his charming 
nephew Barsilay b’Droer to protect her, both of whom are shocked to discover that Toba may 
have magical abilities of her own.  

 


